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FUAD 9BDURR3HMANOV 



F uad Obdiirrshmanov miiasir incsssnst tariximizs XX ssr 

Azsrbaycan heyksltsra§ligmm an parlaq simalarmdan biri kimi 
daxil olmu§dur. Fleyksltsra§m gorksmli msdsniyyst xadimlsrini, 
qshrsmanlarmi vs sads smsk insanlarmi sks etdirsn monumental abidslsri 
Azsrbaycanm tarixi kegmi§ini tsrsnniim edsn Baki §shsrinin rsmzlsrins 
9 evrilmi§dir. 

istedadli ssnstkarm yaratdigi monumental heyksllsrs Azsrbaycandan 
ksnarda- Dii§snbsds (Tacikistan), Buxarada (Ozbskistan), Ulan-Batorda 
(Monqolustan) rast gslmsk olar. Onun bu olkslsrds ucaltdigi heyksllsr 
qarda§ xalqlarm elm vs msdsniyyst dahilsrinin tarixi obrazlarmi miiasir vs 
gslscsk nssillsrs satdirmaqdadir. 

Fuad Bbdiirrshmanovun fitri istedadi vs yaradiciliq nailiyystlsri xalq vs 
dovlst tsrsfindsn layiqincs qiymstlsndirilmi§dir. Heyksltsra§ Azsrbaycanm 
xalq rsssami fsxri adma layiq g6rulmii§, dsfslsrls Dovlst miikafati almi§, 
“§srsf ordeni” ils tsltif olunmu§dur. SSRi Rsssamliq Akademiyasimn 
miixbir iizvii se 9 ilmi§ heyksltsra§ 1966-ci ilds ucaltdigi abidsys gors SSRi 
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“Makidoniyali Isgandar Nii^abanin 
qonaqliginda” 

Nizami abiddsinin barelyefi Tunc , 1949 

???? 

??????? 


Rossamliq Akademiyasmm qizil medali ib miikafatlandirilmi§dir. 

Heykoltora§ Fuad Obdiirrohmanov 1915-ci ildo §okido dovlot qulluqsusu 
Floson Cofor oglu Obdiirrohmanovun ailosindo anadan olmu§dur. 1929-cu 
ildo o, aibsi ib birlikdo ovvol Yevlax, sonra iso Baki §ohorino ko^iir. Flomin 
ilbr Fuad Obdiirrohmanovun incosonoto goli§i dovrii kimi sociyyolondirilir. 
1929-cu ildo gone Fuad Obdiirrohmanov Baki Rossamliq Texnikumunda 
heykoltora§hq ixtisasi iizro tohsil almaga ba§layir. Tolobo ikon tosviri 
incosonot sorgilorindo oz osorlori ib 91 x 1 $ edon Fuad Obdiirrohmanov 
miiollimlorinin vo sonotsevorlorin diqqotini colb edir. 

Bu dovrdo dovlotin modoni hoyatmda boyiik oks-soda doguran irimiqyasli 
todbirlordon biri 1934-cii ildo dahi iran §airi Firdovsinin minilliyino hosr 
olunmu§ sorgi vo elmi konfransm kegirilmosi oldu. Homin sorgido gone 
heykoltora§ Fuad Obdiirrohmanov oziiniin ilk miistoqil osori ib 91 x 1 $ edir. 
“Oxatan” adlandirilmi§ kompozisiyada heykoltora§ Firdovsinin “§ahnamo” 
osorinin ba§ qohromani olan Riistom Zali dii§moni hodofo alaraq ox 
atdigi voziyyotdo tosvir etmi§di. Heykoltora§m illiistrativ xarakter kosb 
edon heykol kompozisiyasmda yaratdigi obraz, Firdovsi osorinin ba§ 
qohromanmi tosvir etmoklo borabor, daha 90 X orta osrlorin Azorbaycan 
doyu§ 9 iisunun gorkomini canlandirir. Heykoltora§m bu erkon osorindo hob 
tolobo i§ino xas olan xiisusiyyotlor goriinmokdodir. Belo ki, doyu^gunun 
horokotindo vo qamotindo bozi qiisurlar nozordon qagmir. 

Rossamliq texnikumunu 1935-ci ildo miivoffoqiyyotlo bitiron gone 
heykoltora§ ixtisasmi artirmaq moqsodi ib i.Y. Repin adma Leninqrad 
Boyakarliq, Heykoltora§liq vo Memarliq Akademiyasmm heykoltora§liq 
fakiiltosino daxil olur. 1940-ci ildo Leninqrad Rossamliq Akademiyasmi 
bitiron heykoltora§ yaradiciligimn erkon morholosindo artiq parlaq istedada 
malik oldugunu oziinun ilk miistoqil i§lori ib niimayi§ etdirmoyo ba§layir. 
Bu istedadm biinovrosi hob tolobolik illorindo onun miiollimlori, gorkomli 
heykoltora§lar M. Manizer vo V. Sinayski torofindon qoyulmu§du. Tosviri 
sonot sorgilorindo kigik plastika kompozisiyalarmi niimayi§ etdiron 
heykoltora§ todricon miitoxossislorin diqqotini colb edir. Heykoltora§ligm 
miixtolif nov vo janrlarmm bodii-texniki xiisusiyyotlor ini monimsomi§ gone 
Fuad Obdiirrohmanov eyni zamanda miixtolif heykoltora§hq materiallarmda 
(gil, da§, mormor, tunc vo s.) da plastik obrazm oldo olunmasma 
yiyolonmi§di. 

Beloliklo, artiq 30-cu illordon Fuad Obdiirrohmanov istedadli gone 
heykoltora§ kimi miistoqil yaradiciliq osorlorini sorgilordo sonotsevorlorin 
vo ictimaiyyotin diqqotino toqdim edorok sonot alomindo oz cigirim agmaga 
ba§layir. 

Tohsilini bitirorok Bakiya qayidan heykoltora§, yaradiciligimn erkon 
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morholosindo dozgah heykoltora§ligma, xiisusib do portret janrma iistiinluk 
verirdi. Qeyd etmok lazimdir ki, homin dovr heykoltora§larmm monumental 
heykol noviindon sonra on sevimli jann portret idi. Yeni, gone Sovetlor 
olkosindo ictimai niifuzu olan, xalqm rogbotini qazanmi§ real vo tarixi 
§oxsiyyotlorin heykollori yapilaraq, onlarm comiyyotdo yeri vo rolu toblig 
olunurdu. Dovbt ideologiyasimn bu muhiim istiqamoti heykoltora§lar 
qar§ismda geni§ iifiiqbr agirdi. 

Heykoltora§m 30-cu ilbrin ortalarmda yaratdigi portretlordo 
Azorbaycamn gorkomli modoniyyot vo incosonot xadimbrinin, omok 
qohromanlarimn obrazlarmi miiasirlori tigim canlandirmi§dir. Mirzo Fotoli 
Axundzadonin, Asof Zeynallimn, Obdiirrohim boy Haqverdiyevin, Uzeyir 
boy Haciboylinin osason “bust” formasmda i§lonmi§ portretlori gone 
heykoltora§m dorin psixoloji obrazlar yaratmaq qabiliyyotini niimayi§ 
etdirirdi. 

Realistik torzdo i§lonmi§ bu portretlor gone heykoltora§da hob 
xiisusi plastik du§imconin, iislubun oldugunu gostormirdi. Gocdon 
(gips) hazirlanmi§ vo tunclama ilo tamamlanmi§ bu osorlordo muollifi 
yalmz portret realizmi maraqlandinrdi. Portret cizgilorinin obyektivliyi 
baximmdan bitkin hesab olunan bu osorlordo heykoltora§m oz “baxi§ 
bucagi”, iislubu, dost-xotti vo bunlardan iroli golon obraz oziinomoxsuslugu 
hob nozoro sarpmir. Akademik heykoltora§liq toloblorino tarn cavab veron 
bu portretlordo oziinomoxsus bodii ifado torzi hob bir qodor zoifdir. 

“Bust” xarakterli portretlorin ardmca heykoltora§ gorkomli aktyor vo 
teatr xadimi Huseyn Broblinskinin daha iri formatda (tors) miirokkob 
kompozisiyali portret obrazmi yaradir. Bu portretdo obrazhhgi vo 
plastik ifadoliliyi artirmaq moqsodi ilo heykoltora§ portreti ^iyin qur§agi 
vo 9 arpazla§dirilmi§ ollorin tosviri ilo zonginlo§dirir. Heykoltora§ teatr 
tama§asmdaki rolunu daxilon ya§ayan, “daxili mo§q” edon aktyor obrazi 
yaratmi§dir. Yeni kompozisiya vo obraz axtan§lari noticosindo heykoltora§ 
Huseyn Broblinskinin dorin dii§uncoloro dalmi§ artistik §oxsiyyot obrazmi 
yarada bilmi§dir. Bu osor oziiniin olgiisii, kompozisiya qurulu§u vo 
yaradiciliq mosolosinin hollino goro artiq sonotkarda monumental heykol 
yaratmaq qabiliyyotinin vo hovosinin formala§masmdan xobor verirdi. Gone 
sonotkarda bu hovosin realla§masma zomin yaradan SSRi-nin on motobor 
rossamhq tomayullii ali moktobindo aldigi yiiksok pe§okar tohsili idi. 

Hob tolobo ikon Fuad Bbdurrohmanov Azorbaycanda gedon ictimai 
quruculuq vo bodii yaradiciliq proseslorinin foal i^tirakgisi olmu§dur. Bu 
dovriin on yiiksok ictimai rezonans doguran miihiim modoni hadisolorindon 
biri gorkomli Azorbaycan §airi Nizami Goncovinin 800 illik yubileyinin 
ke^irilmosi ilo bagli olan todbirloro hazirhq idi. Tikilmokdo olan Nizami 


“Leyli vo Mocnun moktobdo” 

Nizami abiddsinin barelyefi Tunc, 1949 

???? 

??????? 
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“Xosrov v3 $irin” 

Nizami abiddsinin barelyefi Tunc , 1949 

???? 

??????? 


Gsncsvi adma Bdsbiyyat Muzeyi §airin adma layiq olmaqla bsrabsr, 
biitovliikds Azsrbaycan sdsbiyyatmm “panteon” u kimi tsrtib olunmali 
idi. Muzeyin fasadi boyiik taglarla siralanmi§ lociya §sklinds tikilsrsk, 
Azsrbaycan sdsbiyyati korifeylsrinin heyksllsri ib bszsdilmsli idi. Burada 
Molla Psnah Vaqifin, Xur§udbanu Nats vamn, Colil Msmmsdquluzadsnin, 
Csfsr Cabbarlmm heyksllsrinin ucaldilmasi nszsrds tutulmu§du. Lociyanm 
taglan arasmda qoyulan heyksllsrdsn biri XVI ssrin dahi §airi Mshsmmsd 
Fiizulinin obrazim sks etdirmsli idi. Biitiin heyksllsrin hazirlanmasi iigiin 
miisabiqs elan olunmu§ vs yiizbrb sssr nszsrdsn ke 9 irilmi§di. Miinsiflsr 
heystinin qsrarma gors lociyada ucaldilacaq Mshsmmsd Fiizuli heyksli 
iizsrinds i§ mshz Fuad Bbdiirrshmanova tap§irildi. 

Qeyd etmsk lazimdir ki, Mshsmmsd Fiizulinin real cizgibrini sks 
etdirsn portret miiasir dovrsdsk gslib 9 atmami§dir. Bunun ssbsbi orta 
ssrlsr Azsrbaycanmda portrets, heyksls islam dininin msnfi miinasibsti ib 
bagli idi. Bslinds Fuad Bbdiirrshmanov Fiizulinin portret obrazim onun 
sssrlsri ssasmda rekonstruksiya etmsli idi. Ssnstkarm miisabiqs srsfssinds 
gsrgin axtari§lan nsticssinds 1939-cu ilds bu muzey iisiin yaratdigi Fiizuli 
obrazi sonradan §airin xalq tsrsfindsn vs rssmsn qsbul olunmu§ portreti 
kimi tamndi. Miisllif Fiizulini ayaqiists dayanaraq, poetik ruhlanma halim 
ya§ayan §sxs, daxili dii§iincslsrs qapilmi§ ilahi e§q tsrsnniim^iisii kimi 
tsqdim edir. 

Heyksltsra§m yaratdigi bu ilk monumental heyksl artiq onun iriol^iilii, 
iimumils§dirilmi§ heyksl abidssini ucaltmaq bacangim agiq-a§kar niimayi§ 
etdirdi. Blinds kitab tutaraq poetik dii§iincslsrs dalmi§ §airin monumental 
fiquru orta ssrlsrin miitsfskkir vs lirik §air obrazim canlandiraraq abids 
ssviyyssinsdsk ucaldilmi§di. Heykslin plastik hsllinds miisllif lakonikliys 
vs iri plastik formalara iistiinliik vermskls monumentalliq vs statuarliq 
xiisusiyystlsrini bir qsdsr ds artira bilmi§dir. Heykslin uzaqdan mii§ahids 
olunmasim vs yerin ssviyyssindsn kifayst qsdsr yiiksskds yerls§mssini 
nszsrs alaraq, miisllif xirda cizgilsrin plastik ifadssindsn msqssdyonlii 
§skilds imtina edir. Umumils§dirilmi§ plastik formalar vs ugurlu tapmti 
olan siluet heykslin monumentalligim bir qsdsr ds artinr. 

1941 -ci ilds ba§lanmi§ Boyiik Vstsn miiharibssi muzeyin tamamlanmasi 
i§lsrini miivsqqsti olaraq tsxirs salir. Miiharibsdsn svvsl (1938) 
hazirlanmi§ model ssasmda artiq tamamlanmi§ heyksl Boyiik Vstsn 
miiharibssi qurtardiqdan sonra muzeyin lociyasma qoyulur. Azsrbaycanm 
klassik sdsbiyyatim sks etdirsn simalar sirasmda Fuad Bbdiirrshmanovun 
yaratdigi Mshsmmsd Fiizuli heyksli §airs xas sadsliyi ib segilir. 

Boyiik Vstsn miiharibssins oz ssnstkar tohfssini versn heyksltsra§ bu 
dovrds Azsrbaycanm tarixi qshrsmanlarmm barelyeflsri iizsrinds i§lsyir. 
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Arxa csbhsds qslsbsys inam hissini artirmaq vs shalinin vstsnpsrvsrlik 
ruhunu yiikssltmsk msqssdi ib dovbt tsrsfindsn incsssnst ustalarma 
tarixi qshrsmanlarm portretbrini yaratmaq tovsiys edilirdi. Bu 9 agiri§a 
oz sssrlsri ib cavab versn ssnstkarlardan biri ds Fuad Bbdiirrshmanov 
oldu. Onun bu qsbildsn olan heyksltsra§liq sssrlsri arasmda Babskin, 
Cavan§irin, Koroglunun dairsvi formatda vs plaket §sklinds olan 
barelyefbrini gostsrmsk olar. Hsr 119 barelyefds qshrsmanlar profildsn (yan 
goriinu§dsn) tssvir olunaraq, sads vs lakonik siluetlsrs malikdirlsr. 

Barelyef iizsrinds 9 ali§araq tarixi ara§dirmalar aparan heyksltsra§ 
qsdim Azsrbaycan dovlsti Albaniyanm hokmdari Cavan§ir obrazmi tarixi 
salnamslsr vs boyiik hokmdarm oliimiins hssr olunmu§ msrsiys ssasmda 
yaradir. Qeyd etmsk lazimdir ki, Fiizuli obrazimn yaradilmasmda ortaya 
9 ixan 9 stinliklsr, Cavan§ir portretinin i§lsnmssi zamani da meydana 
9 ixdi, 9 iinki Albaniya hokmdarimn da hsmdovr portreti bu giinsdsk gslib 
9 atmayib. Gsrgin elmi ara§dirmalar vs yaradici axtari§lar nsticssinds Fuad 
Bbdiirrshmanovun yaratdigi Cavan§ir obrazi bu giinsdsk onun sn ugurlu 
tarixi portreti sayila bilsr. 

Babskin barelyefi Azsrbaycan tarixinds oz qeyri-adi istedadi vs §iicastli 
ssrksrdsliyi ib ms§hur olmu§ vs 0 rsb xilafstins qar§i 20 il qeyri-bsrabsr 
miibarizs aparmi§ doyii§ 9 u obrazmi canlandmr. Babskin relyef tssvirinds 
heyksltsra§ mohksm sqidsys malik ssrksrdsnin ssrt doyii§ 9 ii cizgilsrini 
qabartmi§dir. 

Koroglu barelyefinds heyksltsra§ xalq qshrsmani obrazmi dinamik cizgi 
formalan ib sks etdirsrsk, onun 9 ilgm vs cssur xasiyystini, xslqiliyini 
qabartmaga miivsffsq olmu§dur. 

Bu barelyefbrb bsrabsr Fuad Obdiirrshmanov o dovrds bir sira Boyiik 
Vstsn miiharibssi qshrsmanlarimn da biist heyksllsrini yaradir. Portret 
xarakteri da§iyan bu biistlsrds ssmimilik, yiikssk insani keyfiyystlsr, vstsns 
ssdaqst hissi ya§ayan insan obrazlan tsrsnniim olunmu§dur. 

Heyksltsra§ligm miixtslif janrlanm yiikssk pe§skarliqla msnimssmi§ 
Fuad Obdiirrshmanovun yaradiciliq irsi miiasir Azsrbaycanm plastik portret 
janri tarixinin inki§afmda shsmiyystli yer tutur. Heyksltsra§ qshrsmanlarla 
yana§i msdsniyyst vs incsssnst xadimlsrinin obrazlari iizsrinds ds 
9 ali§ir. Qisa miiddst srzinds bir ne 9 S eskiz ssasmda yaradilan Azsrbaycan 
msdsniyystinin gorksmli simalarmm biist portretlsri, ssnstkarm yigcam 
vs lakonik bsdii obraz yaratmaq bacangim niimayi§ etdirir. Bu dovriin 
ssciyysvi portretlsri sirasmda Azsrbaycanm gorksmli dramaturq Csfsr 
Cabbarlimn portretini gostsrmsk olar. Portretds dramaturqun boyiik 
ustaliqla tssvir olunmu§ ehtirasli, 9 ilgm baxi§i obrazm ssas mahiyystini 
ts§kil edir. 


“9nusirvan vs bayquslar” 

Nizami abiddsinin barelyefi Tunc, 1949 

???? 

??????? 
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"Bahrain Gurun ajdaham 
oldiirmosi” 

Nizami abiddsinin barelyefi Tunc , 1949 

???? 

??????? 


Fleykoltora§m bohs edilon dovro aid portretlor qalereyasimn zirvosindo 
So vet ittifaqi qohromam general Hozi Aslanovun bust portreti dayanir 
desok, yanilmanq. Ovvolki kamera xarakterli portretlordon forqli olaraq, 
burada heykoltora§ iimumilo§dirmo vo sadolo§dirmo iisulu ib heykolin 
monumentalliq xiisusiyyotlorini artirmaga nail olub. 1945-ci ildo 
hazirlanmi§ portret olgiilorino goro dozgah heykoltora§ligma aid olmasma 
baxmayaraq, iig il sonra, yoni 1948-ci ildo ucaldilmi§ Fbzi Aslanov 
abidosinin morkozi heykol obrazi kimi memarliq ansamblma daxil edilir. 
Tank qo§unlari generali Fbzi Aslanovun biistii memarliq formalari ib ifado 
olunmu§ romzi tankm qiilb yerindo borkidilorok arxa plandaki tagvari 
stelamn morkozindo yerb§dirilib. 

Fbzi Aslanovun abidosi Azorbaycan incosonotindo “memorial heykol” 
anlayi§inm yeni plastik holli kimi miiasir heykoltora§liq tarixino dii§iib. 
Heykoltora§liq vo memarliq formalarmm vahid kompozisiyada iizvi 
vohdot to§kil etmosi baximmdan bu abidonin miiasir Azorbaycan 
heykoltora§hgmda analoqu yoxdur. 

Miiharibo illorindoki bu votonporvor vo fodakar omoyin, yaratdigi heykol 
obrazlarma goro Fuad Gbdiirrohmanov “Bmokdar incosonot xadimi” adma 
layiq goriilur. 

Fuad Bbdiirrohmanovun monumental heykoltora§hq sahosindo 
yaradiciligi hob Boyiik Voton miiharibosi illorindon ba§lami§di. Nizami 
Goncovinin yubileyino hazirliq (^or^ivosindo dahi §airin heykolinin 
yaradilmasi iizro elan olunmu§ miisabiqoyo respublikamn biitiin 
sonotkarlari colb edilmi§di. Homin miisabiqo i§tirakgilarmdan biri do Fuad 
Gbdiirrohmanov idi. 

Nizami Goncovinin monumental heykol obrazimn axtan§lari dahi §airin 
odobi irsinin xiisusi diqqot vo qaygi ib izlonmosi vo todqiqi ib mii§ayiot 
olunurdu. Bu gorgin omok, istedad vo oziinomoxsus yaradiciliq noticosindo 
orsoyo gotirilmi§ obraz miisabiqonin miinsiflor heyoti torofindon yiiksok 
qiymotlondirilmi§ vo memarlar S. Dada§ov vo M. Useynovla birlikdo 
abidonin §airin votoni olan Gonco §ohorindo ucaldilmasi tovsiyo olunmu§du. 

Nizami Goncovinin abidosi 1947-ci ildo Gonco §ohorindo tontonoli 
§okildo a 9 ilaraq qisa miiddotdo geni§ ictimaiyyotin rogbotini qazandi. Bu 
abidoyo goro heykoltora§ dovlot torofindon homin dovriin on ali miikafati 
olan Stalin miikafata layiq goriilur. 

Klassik §airin obrazimn ugurlu olmasi vo ohali torofindon rogbotlo 
qar§ilanmasi Bakida ucaldilacaq Nizami Goncovi abidosinin osas simasmi 
miioyyon etdi. Olgiilorino goro daha boyiik olmasi nozordo tutulan heykol 
iizorindo qizgm i§ davam etdirildi. Miisabiqonin §ortlorino goro Nizami 
Goncovi abidosi muzeyin qar§ismdaki meydanda qoyulmaqla vahid 
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memarliq ansamblimn mszmununu agiqlayaraq onu tamamlamali idi. 

Miisabiqsds i§tirak edsn 60-a yaxm miisllifin layihslsri sirasmda Fuad 
Obdiirrshmanovun tsklif etdiyi heyksl layihssi qalib gslir vs heykslin 
tamamlanmi§ variantmm hazirlanmasi ona tap§inlir. Layihsni Azsrbaycanm 
gorksmli meman M. Useynovla birlikds i§lsmi§ heyksltsra§ Nizami 
Gsncsvi obrazi iizsrinds £ali§maga ba§layir. 

Fleyksltsra§m yaratdigi obraz Nizami Gsncsvini oz hsyatimn bir anim 
ya§ayan sads §sxs kimi deyil, dahi §air vs miitsfskkir haqqmda biitov 
xalqm tsssvviirlsrini inandmci §skilds sks etdirir. Plastik keyfiyystlsrins 
gors bu heyksl 1940-ci ilbrin sn ugurlu monumental abidssi sayilmaqla 
bsrabsr, Azsrbaycan heyksltsra§hgmm gslscsk inki§afma ssasli tssir 
gostsrdi. Monumental heyksl kompozisiyasimn diiriistliiyii, fiqurun 
statuarligi, miitsnasibliyi, hsrskstin “gizli” ritmi vs, nshayst, portretin 
§air haqqmda tsssvviirlsri sks etdirmssi abidsnin iimummilli rsmzs 
gevrilmssini tsmin etdi. 

Abids sanki bir anliq dayanaraq, fikir dsryasma qsrq olmu§ orta ssrlsr 
filosofunun obrazmi sads vs lakonik cizgilsrls ifads edir. Abidsnin plastik 
hslli iimumib§dirmsbr vasitssils bitkin vs kamil siluet formala§dirir. 

Postamentin a§agi hissssinds dahi §airin olmsz “Xsmss” kiilliyyatma daxil 
olan poemalarm siijetlsrini sks etdirsn tunc barelyefbr yerls§dirilib. Bu 
barelyeflsrin miisllifi gorksmli heyksltsra§ P. Xryunovdur. 

Xalq vs ssnstsevsrlsr tsrsfindsn rsgbstls qar§ilanan Nizami Gsncsvi 
abidssi dovlst tsrsfindsn ds yiikssk qiymstlsndirilir. Dovlst miikafatma 
layiq goriilsn heykslin rssmi a^ili^i 1949-cu ilds, Boyiik Vstsn miiharibssi 
qurtardiqdan sonra ba§ verir. Hundiirluyu 6 metrs gatan tunc heyksl 
sskkizssthli prizmatik, qirmizi msrmsrdsn hazirlanmi§ postament iistiinds 
bsrkidilib vs §shsrin sn gozsl meydanlarmdan birini - Nizami meydamm 
bszsyir. Bdsbiyyat muzeyi ils birlikds vahid memarliq kompleksi ts§kil 
edsn heyksl dovriin sn ugurlu monumental abidssi kimi Azsrbaycan 
heyksltsra§hq tarixins daxil olub. 

Fuad Gbdiirrshmanovun yaratdigi Nizami Gsncsvi heyksli Azsrbaycanm 
monumental heyksltsra§hgmm gslscsk inki§af istiqamstinin ana xsttini 
miisyysn etdi. Bundan sonra tarixi §sxsiyystlsri sks etdirsn monumental 
abidslsr iizsrinds i§lsysn biitiin miisllifbr iigiin Fuad Obdiirrshmanovun 
Nizami Gsncsvi heyksli ornsk vs meyar rolunu oynayirdi. Heyksltsra§ 

Fuad Bbdiirrshmanovun yaratdigi dahi §air, humanist vs miitsfskkir 
obrazi Azsrbaycan xalqinm tarixsn sn yiikssk qiymstlsndirdiyi sadslik, 

"Farhad Bisutun dagini yarir” 

ayilmazhk, mudriklik kimi manavi xususiyyatlan ozunda sks etdirir. Nizami abuhstnm barelyefi Tunc , 1949 

Nizami Gsncsvinin abidssi iizsrinds is prosesinds uzunmiiddstli 

???? 

axtan§lar vs ks§flsr heyksltsra§m gslscsk maraq dairssini miisyysnls§dirdi, ??????? 
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“Azsrbaycan qadim” 

Gips, 1951 

???? 

??????? 


orta ssrlsrin dahi §air vs filosoflarmm obrazlarma maragi bir qsdsr ds 
artirdi. Bu yaradiciliq xstti onun ssnst irsi iigiin ssas vs miihiim olmaqla 
yana§i, orta ssrlsr poeziyasma, miniatiir ssnstins, xalsasiliq vs dekorativ 
ssnstin zsnginliyins daha dsrindsn niifuz etmssins tskan verdi. Miisslman 
§srqinin klassik incsssnst incilsrini, poeziyasim vs elmini oyrsnsn 
heyksltsra§ plastika ustasi olmaqla bsrabsr, tsdqiqatsi-rsssama gevrildi. 

Fuad Obdiirrshmanovun Boyiik Vstsn miiharibssindsn sonraki 
yaradiciliq msrhslssi ksmiyyst vs keyfiyyst baximmdan tskamiil 
xiisusiyystlsri ils se^ilir. Heyksltsra§m sssrlsrinds insan obrazlari daha 
dsrin psixoloji vs bsdii iimumils§dirmsys msruz qalir. Tssvir edilsn 
insanlarm xarakteri vs daxili alsmi heyksltsra§ tsrsfindsn incs plastik 
vasitslsrls boyiik ustaliqla ifads olunmaga ba§layir. 

Yaradiciliq prosesinds heyksltsra§m kompozisiya iisullarimn 
zsnginls§dirilmssins yonslmi§ daimi axtan§lan yeni tip heyksltsra§liq 
portretlsrini hazirlamaga imkan verirdi. Bu portretlsrds ifads olunmu§ 
fsrdilik, obyektivlik, digsr tsrsfdsn iss yiikssk bsdiilik, onlara tama§agi 
diqqstini vs rsgbstini daha da artinrdi. 

Fuad Bbdiirrshmanovun XX ssrin 40-ci illsrindsn etibarsn (^sklsnmsys 
ba§layan yaradicihgi 50-60-ci illsrds pe§skar heyksltsra§liq vs kamillik 
zirvssins ^atir. Ssnstkarm skssr ugurlu vs ms§hur sssrlsri mshz bu illsrds 
tama§a 9 ilarm diqqstins tsqdim olunur. 

Bu dovrds olksnin ictimai-siyasi vs bsdii hsyatmda, msdsniyystinds 
canlanma vs ruh yiiksskliyi mii§ahids olunur. Siyasi, ictimai vs msdsni 
hsyatm skssr sahslsrinds ba§ versn demokratikls§ms ssrt sovet 
ideologiyasmm “dsmir msngsnssi”ndsn azad olma nsticssinds meydana 
gslir. incsssnst vs msdsniyystds bsrqsrar olan ssrbsstlik vs yiikssk 
pe§skarliq ab-havasi ssnstkarlarda yaradiciliq ruhunun yiiksslmssins, 
iimumbs§sri bsdii vs pe§skarliq keyfiyystlsrins malik yeni incsssnst 
sssrlsrinin meydana gslmssi iigiin slveri§li §sraitin yaranmasma ssbsb 
olurdu. 

Yeni siyasi vs msdsni miihitds istedadli ssnstkarlara ssrbsst bsdii 
oziiniiifads imkam verilir, sovet ideologiyasi stereotiplsrindsn azad 
ssnst sssrlsrinin meydana gslmssi tsmin edilirdi. Bu “yeni dalga” 
ssnstkarlarmdan biri ds Azsrbaycanm gorksmli monumental^ heyksltsra§i 
Fuad Bbdiirrshmanov olmu§dur. 

Artiq oziinii mahir portret ustasi kimi tssbit etmi§ heyksltsra§ ona 
hsmdovr olan bir sira msdsniyyst vs incsssnst xadimlsrinin ds ugurlu 
portretlsrini yaradir. Bels portretlsrdsn istedadli vs tanmmi§ memar 
Mikayil Useynovun, teatr dekorasiyalari vs qrafik lovhslsr yaradan 
gorksmli rsssam Riistsm Mustafayevin, o vaxtlar hsls gsnc vs bir ^oxlarma 
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“Oxatan” 

Tonla§dmlmi§ gips, 1934 
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namolum olan, lakin fitri istedadi ib diqqoti colb edon fir^a ustasi Sottar 
Bohlulzadonin vo bir 90 X incosonot korifeybrinin portret heykollorini 
gostormok olar. Bu portretlordo heykoltora§ §oxsiyyoto xas portret cizgibri 
ib borabor, onlarm dorin monovi alomo malik istedadli vo maraqli fordlor 
olduqlarmi niimayi§ etdirmi§dir. 

Fleykoltora§m pe§okarliq baximmdan piixtolo§mosi vo ustadliq 
morholosino qodom qoymasi XX osrin 50-ci illorindo agiq-aydm mii§ahido 
olunmaga ba§layir. Bu vaxt sonotkarm yaradiciliq diapazonu, demok olar 
ki, heykoltora§ligm oksor janrlari ib zonginlo§ir. Monumental vo kigik 
plastika, dekorativ heykol, portret vo dozgah heykoltora§ligi - biitiin bu 
saholordo diqqotolayiq osorlor toqdim edon ti§o ustasi miirokkob vo maraqli 
heykol kompozisiyalanm yaratmaq qabiliyyotini niimayi§ etdirmoyo 
ba§layir. 

Butiin bu yeni janrlarla borabor heykoltora§ oziiniin ilk sevdiyi portret 
janrim da yaddan gixarmir. O, bu dovriin portretlorindo do oz mii§ahidogilik 
qabiliyyotini niimayi§ etdirorok dovriiniin votonda§ tipini ayn-ayn heykol 
portretlorindo yiiksok ustaliqla toronniim edir. 

Beb portretbr sirasmda Dovbt miikafati laureati, professor M. 

Sadiqovun portretini (1950) gostormok olar. Daxili monovi zonginliyo vo 
yiiksok intellekto malik obraz qabaqcil azorbaycanli ziyalisimn surotini 
inandinci §okildo vosf edir. 

Fuad Obdiirrohmanovu bir heykoltora§ kimi yalmz ziyalilar deyil, eyni 
zamanda sado adamlar da maraqlandirirdi. Bu insanlarla iinsiyyot zamam 
sonotkar onlarm sado, lakin zongin daxili modoniyyotini, yiiksok monovi 
keyfiyyotbrini miioyyonlo§dirib toronniim etmoyo iistiinliik verirdi. 

Beb sado insanlarm portretlorindo heykoltora§ monliyi, daxili qiiruru, 
oziinomoxsus §oxsiyyoti biiruzo veron insani keyfiyyotbri qabardaraq, bu 
keyfiyyotloro malik insamn zahiron do gozol oldugunu tama^a^ilar iigiin 
ko§f edirdi. 

Deyilonloro misal olaraq sosialist omoyi qohromam, mo§hur pambiqsi 
Bosti Bagirovamn heykol-portretini niimuno gostormok olar. Daxili monovi 
harmoniyam vo yiiksok loyaqoti tocossiim etdiron sado omok adammin 
sifotindo eyni vaxtda miidriklik, sort irado vo inco qadmliq xiisusiyyotlori 
boyiik moharotlo oks olunmu§dur. 

Yuxarida qeyd edilon heykol-portretlordo Fuad Bbdiirrohmanovun tosvir 
etdiyi insamn on yax§i monovi vo insani keyfiyyotlorini ko§f etmok, obrazm 
aparici xiisusiyyotlorini bodii vasitolorlo a§kar etmok bacangi bir daha 
niimayi§ etdirilmi§dir. 

Sado insan obrazimn yiiksok tipiklo§dirilmosi, onun insani 
keyfiyyotlorinin votonda§liq soviyyosinodok ucaldilmasi heykoltora§m 
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“Aktyor Hiiseyn 9rablinskinin portreti” 

Gips, 1934 
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bodii-plastik vasitobrb ifacbliliyi artirmaq bacarigma yiyobnmosi 
noticosindo mumkiin olmu§dur. Beb umumib§dirmobr sado bir insan 
obrazmi monumentalla§diraraq, onu bodii romz hoddino gatdirmaq, 
“votonin bir hissosi”, milbtin qiirur monboyino geviro bilmok 
qabiliyyotindon iroli golirdi. 

Heykoltora§ yaradiciligmm vs istedadmm bu xiisusiyyoti biitiin 
parlaqligi ib onun 1950-ci ildo yaratdigi “£oban” heykolindo nozoro 
garpir. Monumental portret soviyyosinodok ucaldilmi§ goban fiquru 
oslindo dozgah heykolbra§ligi gorgivobrindo i§bnmi§ fiqurlu portret- 
kompozisiyadir. Bust formatli portretbrdon ferqli olaraq, burada 
heykoltora§ monumental sosbnon heykol-abido yaratmaga muvoffeq olur. 
Sado omok adamimn umumib§dirilmi§ obrazmi bronniim edon heykolbra§ 
onda qiirur, aliconabliq, zohmotke§lik kimi insani keyfiyyotbri on plana 
gokir. Heykolbra§m yaratdigi lakonik kompozisiya oziindo heykoltora§liq 
formalarmm kamilliyini vo miibnasibliyini, duru§un vo qamotin 


“Canub sarhadlarini qoruyan” 

Gips, 1965 

???? 

??????? 
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plastikliyini, portretin ifadsliliyi kimi bsdii keyfiyystbri csmls§dirir. Oz 
dovruniin sads vstsnda§ idealmi sks etdirsn bu heyksls gors onun mibllifi 
Fuad Obdiirrshmanov SSRi Dovlst mukafati ils bltif olunmu§dur. 

FIeyksltsra§m 1951-ci ilds yaratdigi “Azsrbaycan qadim” heyksli 
Azsrbaycamn ke 9 mi§ini vs gslscsyini ifads edsn rsmz kimi meydana 
gslmi§dir. ictimai hsyatda fsal movqe tutan miiasir Azsrbaycan qadim 
csmiyystin vs yeni-yeni nssillsrin msnsvi vs sosial simasmi miisyysn edsn 
obraz kimi tssbit olunmu§dur. 

Bu heykslds Fuad Obdiirrshmanov miiasir azsrbaycanli qadimn 
obrazmi miistsqil vs giiclii iradsys malik zsngin §sxsiyyst kimi tsrsnniim 



“Bastakar Asaf Zeynallinin portreti” 

Gips, 1934 
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??????? 
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edir. Ya§adigi dovriin xanimlarma xas olan ssmimilik, daxili irads vs 
cazibsdarligi sks etdirsn bu heyksl slinds kitab i§iqli gslscsys dogru 
inamla addimlayan milli geyimli qadm obrazmi ifads edir. Fleyksltsra§m 
yaratdigi “Azsrbaycan qadmi” heyksli hsmin dovrds tez-tez rast gslinsn, 
ictimai hsyatda qabaqcil vs fsal qadmlarm obrazmi sks etdirir. Fiqurun 
sinssinds “Sosialist smsyi qshrsmani” medalimn tssviri bu heyksli oz 
dovriinun canli rsmzins sevirmskls bsrabsr, real personajm sosial portreti 
oldugunu tssdiq edir. 

50-ci illsrin ortalarmda Fuad Obdiirrshmanov oz yaradiciligmda 
yenidsn biist-portret janrma qayidir. Lakin bu portretlsr onun 30-cu 


“Dramaturq 9 b diirrahimb ay 
Haqverdiyevin portreti” 

Gips, 1933 
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??????? 
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“Bastakar Uzeyir Hacibaylinin portreti” 

Gips, 1934 
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ilbrdo yaratdigi dozgah xarakterli biistbrdon osasli §okildo brqbnir. Bu 
doyi§iklikbr heykoltora§m monumental*^ tocrubosindon vo heykoltora§liq 
obrazi haqqmda yeni anlamm formala§masmdan iroli golirdi. Artiq onun 
portret-biistbrindo monumentalliq bmayiilii agiq-a§kar nozoro ^arpmaga 
ba§layir. Beb monumentalligm osasmda insan obrazimn daxili qiidrotini, 
onun monovi gozolliyini vo konkret §oxs simasmda ictimai vo milli ideali 
bronniim etmok istoyi dayamrdi. Bu yaradiciliq istokbri heykolbra§m 
ustadliq bacangi, geni§ dunyag6ru§ii vo fodakar omoyi ib birb§orok ugurlu 
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noticoloro gotirib 9 ixarirdi. 

Belo ugurlu yaradiciliq noticolori sirasmda Ulan-Bator §ohorindo 
qarda§ monqol xalqmm gorkomli §oxslorino hosr olunmu§ monumental 
biist-portretlori gostormok olar. Portretlordon birindo Monqolustan Xalq 
inqilabimn rohbori Suxe Bator, digorindo iso Monqolustanm siyasi lideri, 
ordu mar§ali £oybalsan tosvir edilib. Monqolustanm gorkomli dovbt vo 
ictimai xadimi Suxe Batorun biistii onun moqborosindo yiiksok podium 
iizorindo qoyulub. £oybalsanm biistii iso foxri xiyabanda qohromamn qobri 
iizorindo ucaldilib. 

Daha 90X biist-abido xarakterini kosb edon bu portretlor sifotin xirda 
cizgilorini deyil, iimumilo§dirilmi§ plastikasmi vo siluetini oks etdirir. 

Xirda formalarm tosvirindon imtina olunmasi noticosindo §ohor miihitino 
uygunla§dirilmi§ bu biistlor monumental tosir bagi§layaraq heykol-abido 
soviyyosinodok ucalmi§dir. 

50-ci illorin ortalarmda Fuad Obdiirrohmanova Azorbaycan tarixi 
muzeyinin vestibiilii ii 9 iin V.i. Lenin biistiiniin hazirlanmasi tap§irilir. 
1955-ci ildo ag mormordon hazirlanmi§ portret-biist sadoliyi, lakonizmi vo 
formalarm tarazligi ilo se 9 ilir. Bildiyimiz kimi, Oktyabr inqilabimn rohbori 
olmu§ V. Leninin heykolinin hazirlanmasi homin dovrdo yalmz istedadli 
vo tanmmi§ heykoltora§lara tap§irila bilordi. Heykolin miiollifi kimi Fuad 
Obdiirrohmanovun se 9 ilmosi bu dovrdo gone sonotkarm rosmi dovlot 
dairolorindo vo Rossamlar ittifaqmda pe§okar niifuza malik olmasmdan 
xobor verirdi. 

Heykoltora§m portret-biist janrma olan maragi Azorbaycamn gorkomli 
§oxsiyyotlorinin do portret-heykollorinin yaradilmasmda oziinii biiruzo 
verirdi. Heykoltora§m bu janrda miixtolif heykoltora§liq materiallarmdan 
istifado etmoklo yaratdigi portretlor arasmda Azorbaycamn sevimli xalq 
§airi Somod Vurgunun mormordon yonulmu§ portreti xiisusilo se 9 ilir. 
Sadoliyi, emosionalligi vo poetik ehtirasi ilo se 9 ilon Somod Vurgun obrazi 
golocok monumental abido ii 9 iin hazirliq i§i idi. 1957-ci ildo yaradilan 
portret sonraki tarn fiqurlu abidonin osasmi to§kil edorok, xalq §airinin 
dinamik plastikaya malik vo poetik 9 ilgmligi ifado edon portret obrazmi 
canlandinr. 

Fuad Obdiirrohmanovun Nizami Goncovi abidosindon sonra yaratdigi 
novboti monumental heykol “Azad qadm” (memar M. Useynov) abidosidir. 
1960-ci ildo ucaldilmi§ bu heykol Nizami Goncovinin abidosi kimi, 

Baki §ohorinin ayrilmaz romzino 9 evrilorok Azorbaycan monumental 
heykoltora§hgmm incisi hesab olunur. 

“Azad qadm” heykoli sadoco olaraq novboti plastik sonot niimunosi kimi 
qalmadi. O azadliga, yeniliyo, inki§afa vo toroqqiyo can atan Azorbaycan 
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xalqimn rsmzins ^evrildi. Oz 9 adrasmi ataraq miiasirliys qsrar versn azad 
Azsrbaycan qadmi xalqm agir ke^mi^ini, bu giiniinii vs inamli gslscsyini 
oziinds csmls§dirmi§dir. Azsrbaycanm tarixi ke 9 mi§inds movhumat 9 iligi 
vs gender bsrabsrsizliyini if§a edsn heyksl obrazi azsrbaycanli qadmin 
csmiyystds dsyi§diyi yeri, rolu vs hiiququnu bir daha tssbit edirdi. Tssadiifi 
deyil ki, bu abids yaranan giindsn indiysdsk Azsrbaycan vstsnda§larmda 
“Ana Vstsn” obrazmi canlandirmi§, xalqm rsgbst vs ehtirammi 
qazanmi§dir. Dsfslsrls himdiir olan vs yuxanya dogru daralan postament 
iizsrins qoyulmu§ qadm fiquru msnsvi yiikssklik vs miiqsddsslik 
ssviyyssinsdsk ucaldilmi§ Azsrbaycan qadmimn obrazidir. Ehtirasli, 
dinamik vs zahiri ekspressiyaya malik heyksltsra§hq abidssi eyni zamanda 
Azsrbaycan qadmimn msgrurlugunu vs gozslliyini vssf edsn bir himn kimi 
ssslsnir. 

Heyksltsra§m ucaltdigi novbsti abids Azsrbaycanm xalq §airi Ssmsd 
Vurgunun monumental heykslidir. Silindrik postament iistiins qoyulmu§ 
fiqur oz poetik ehtirasi ils se 9 ilsn xalq §airini sanki ilhamlanaraq §eir deysn 
zaman tssvir edir. Dinamik hsrskstds tssvir olunmu§ Ssmsd Vurgun, els 
bil, oz ms§hur “Azsrbaycan” §eirini ona xas poetik ehtiras vs 9 ilgmliqla 
xalqa oxuyur. 

Fuad Obdiirrshmanovun yaratdigi monumental heyksllsr sirasmda 
miisslman §srqinin dahi §airi, tacik xalqimn poetik iftixan Rudskinin 
abidssi (memar M. Useynov) ds var. Abidsnin tsntsnsli a 9 ili§i 1964-cii 
ilds Tacikistamn paytaxti Dii§snbs §shsrinds ba§ tutub. Abids Rudskinin 
anadan olmasmm 1100 illiyinin dovlst ssviyyssinds ke 9 irilmssi ils slaqsdar 
hazirlanmi§dir. Boyiik tacik §airinin abidssinin ucaldilmasi ils slaqsdar 
miisabiqsys tsqdim olunmu§ 115 layihs arasmda Fuad Obdiirrshmanovun 
layihssi sn qsnastbsx§ hesab edildi. 

Yiikssk postament iizsrinds qoyulmu§ kor §airin fiquru sol slini ssaya 
dayayib, sag slini qabaga uzadaraq agir addimlarla irslilsysn §skilds tssvir 
olunub. Heyksltsra§ iXqiin sn 9 stin msqamlardan biri orta ssrlsr §airinin 
portretini yaratmaq idi. Rudskinin sssrlsrini yorulmadan oxuyan heyksl 
miisllifi §airin inandinci obrazmi yaratmaga miivsffsq olur. 

Heyksltsra§ dahi miitsfskkir-§airin simasmda onun poeziyasmda sks 
olunmu§ insani xiisusiyystlsri gostsrmsys 9 ali§ib. §airin poetik misralarimn 
“arxa”smdan goriinsn zsngin daxili alsms, alicsnabhga, miidriklik 
vs insanpsrvsrliys malik obraz ssnstkar tsrsfindsn boyiik msharstls 
canlandirilmi§dir. 

Heyksltsra§ bu sssrins gors 1966-ci ilds SSRi Rsssamliq 
Akademiyasimn Qizil medalma layiq goriilmii^diir. 

Fuad Obdiirrshmanovun yaradiciligmda 60-ci illsr yeni ugurlu 
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“Filosof 9bu 91i ibn Sina” 

Tonla§dmlmi§ gips, 1955-1956 
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nailiyyotlorlo sociyyolonir. Bu dovrdo o, portret jann ib borabor ugurlu 
monumental abidolor iizorindo do i§byir. Heykoltora§m bu ilbr orzindo 
yaratdigi istor kigikhocmli, istorso do monumental obrazlar oz plastik 
zonginliyi, tipik xiisusiyyotlori vo inandinci gorkomi ib tama§agilarm 
rogbotini qazanmi§dir. 

Sonotkarm bu qobildon olan osorlori sirasmda “Conub sorhodlorimizi 
qoruyan” (1965) heykol-kompozisiyasi tamfiqurlu abido olaraq sorhod 
ke^ik^isi obrazmi oks etdirir. Gocdon (gips) hazirlanmi§ bu heykol 
sorhodlorimizi “goz boboyi” kimi qoruyan sorhodsi fiqurunu Votono xidmot 
etdiyi zaman tosvir edir. Sorhod^ilorin hoyatma yaxmdan bolod olmaq 
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“Kubali Xesusun portreti” 

Tonla§dinlmi§ gips, 1962 
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msqssdi ib Fuad Bbdiirrshmanov bir miiddst koniillii olaraq ssrhsdsilsrin 
arasmda ya§ami§dir, nsticsds Vstsn ke^iksisinin obrazi boyiik realizmls 
yaradilmi§dir. 

Bu dovrds yaradilan portretbr ds tssvir olunan §sxslsrin psixoloji 
abminin zsnginliyi vs obrazlarm inandmciligi ib setpilir. Bszsn 
qisamiiddstli etiid xarakteri da§iyan beb heyksllsrds mibllif fsrdi obrazm 
bsnzsrsizliyini, yalmz ona xas olan xiisusiyystlsri qabardaraq sanki 
tama^a^iya bu obrazm tskrarolunmazligim niimayi§ etdirirdi. 

Sadalanan xiisusiyystlsr Fuad Bbdiirrshmanovun yaratdigi Kubali tslsbs 
“Xesus”un (1963) portretinds agiq-a§kar goriiniir. Ssmimiliyi vs strafa 
9 evik miinasibsti ib sesibn qaradsrili gsnc oglanm baxi§mda heyksltsra§ 
zsnci xalqlarm niimaysndslsrins xas antropoloji xiisusiyystlsri boyiik 
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“Ssnst msktsbinin sla^isi Xalilovun 
portreti” 

Tonla§dirilmi§ giips, 1962-63 

???? 

??????? 


realizm vs bsdii inandiriciliqla sks etdirib. Obrazm maraqli msqamlarmdan 
biri Xesusun daxili alsmindsn, qan yadda§mdan irsli gslsn “zsncilsrin 
aci ke 9 mi§i”ns i§ars edsn aci baxi§m incs tscsssiimudur. Bu cizgibr gizli 
vs ilk baxi§dan “gorimmsz” olsalar bels, daxilds gizlsnmi§ aci taleyini 
biiruzs versn incs slamstlsr heyksltsra§ tsrsfindsn boyiik hsssasliqla 
tssvir olunmu§dur. Obrazi ssciyyslsndirsn bu cizgibr Xesus obrazimn 
ssmimiliyini artiraraq ona tama§a 9 i rsgbstini artinr. 

60-ci illsrin ikinci yarismda Fuad Obdiirrshmanov yaradiciligmda 
yenidsn portret-biistlsrs maraq oyanir. Miixtslif heyksltsra§liq materiallan, 
rsnglsr vs fakturalarla yaradiciliq eksperimentlsri aparan heyksltsra§ 
hsr bir yeni obraz iigiin miivafiq material vs rsng sesir. Bu heyksllsrin 
hazirlanmasmda istifads olunan heyksltsra§liq materiallarimn rsngi vs 
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“Gsnc fshbnin portreti” 

Tonla§dirilmi§ gipSj 1961 

???? 

??????? 



fakturasi obrazm agilmasmda i§tirak edir, onu daha da zsnginls§dirir. 

Deyilsn msqamlar heyksltsra§m 1966-ci ilds yaratdigi Sovet ittifaqi 
qshrsmam “Mehdi Fhiseynzads”nin (Mixaylo) portret-biistiins ds 
aiddir. Qsti baxi§i ils sesibn qshrsman fa§izmls bari§mazliq vs oliims 
hazirliq obrazmi oziinds tscsssiim etdirir. Mehdi Hiiseynzads obrazmi 
yaradarksn heyksltsra§ ssas diqqsti fa§istbr tsrsfindsn edam olunaraq oz 
ban§mazligmi vs msnsvi msglubedilmszliyini ifads edsn Vstsn qshrsmani 
obrazi iizsrinds koklsyir. 

Qshrsman hsmyerlimizin hsyatma vs fa§istlsrls miibarizssins olan maraq 
Fuad Bbdiirrshmanovu “Mehdi Huseynzads” monumental heyksl layihssi 
iizsrinds i§lsmsys vadar edir. Lakin heyksltsra§a xalq qshrsmanmm 
monumental heyksli iizsrinds apardigi i§lsri tamamlamaq qismst olmadi. 






“Koroglunun portreti” 

Tonla§dirilmi§ gips , 1967-1970 


???? 

??????? 
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“Dramaturq Cafar Cabbarlimn portreti” 

Gips, 1944 

???? 

??????? 


Fuad Obdiirrohmanovun emalatxanasmda qalan Mehdi Hiiseynzads 
heykolinin qura§dirilmasi Baki §ohorinin parklarmdan birindo artiq 
mibllifin oliimimdon sonra, 1973-cii ildo ba§ verdi. 

Bu dovriin son portreti heykoltora§m “Avtoportreti”dir (1969). Qara tona 
salmmi§ gipsdo yapilan avtoportret hoyatm miidrikliyino sahib olmu§ vo 
bir qodor do aci hoyat xatirobri ya§ayan bitkin insan obrazim oks etdirir. 
Heykolin gozbrindo vo sixilmi§ dodaqlarmda ifado olunan kodor vo aci 
xatirobr heykoltora§m oziindon beb asili olmayaraq yaratdigi obrazda oks 


50 









“Avtoportret” 

Tonla§dirilmi§ giips, 1969 

???? 

??????? 



olunaraq sonotkarm §oxsi hoyatimn aci moqamlari barodo tosovviirlori 
canlandinr. 

60-ci illorin sonunda Fuad Obdurrohmanov portretb borabor monumental 
abidolorin layiholori iizorindo i§byir. Bu zaman Azorbaycamn tarixi 
§oxsiyyotlorini heykol-abidolor vasitosilo obodilo§dirmok qorari bir sira 
musabiqolorin elan olunmasi ib noticolonir. Homin miisabiqolordo daima 
i§tirak edon miiolliflordon biri do Fuad Obdiirrohmanov idi. 

Abidosinin qoyulmasi nozordo tutulmu§ beb tarixi §oxslordon 
biri do Azorbaycan xalqinm ofsanovi qohromam Koroglu idi. 

Namolum soboblordon abido homin dovrdo ucaldilmadi, lakin Fuad 
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“Dramaturq Cafar Cabbarlimn portreti” 

Gips, 1944 

???? 

??????? 


Obdiirrohmanovun bu movzuda i§bdiyi layiho variantlari onu gostorir ki, 
heykoltora§ Koroglu obrazmi cosarotli, mord vs haqsizliga qar§i bari§maz 
xalq qohromam kimi tosvir etmi§dir. 

Monumental abido morhobsino gatdirilmami§, lakin ^oxsayli layihobrb 
mibllifin obrazli vo plastik dii§iinco torzini niimayi§ etdiron beb 
heykolbrdon biri do Azorbaycamn gorkomli bostokan Uzeyir Haciboylinin 
xatirosino hosr olunmu§ abido idi ki, o da musiqiginin dogma §ohori 
§u§ada ucaldilmali idi. Heykoltora§m yaratdigi obraz ayaqiisto dayanaraq 
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dii§iincslsrs qapilmi§ yaradici §sxs obrazmi tscsssiim etdirirdi. Xalq vs 
klassik Avropa musiqisini msharstls sintez edsrsk fiisunkar melodikliys 
malik sssrlsr yaratmi§ Uzeyir Hacibsyli obrazi Azsrbaycan musiqisinin 
diinsnini vs bu giiniinii bir §sxsiyystin simasmda sks etdirmsli idi. 

Heyksltsra§m son sssrlsri sirasmda sn mohts§sm abids kimi Buxara 
§shsrinds orta ssrlsrin dahi tsbib vs miitsfskkiri Obu 01i ibn Sina 
(Avisenna) §sxsiyystini tsrsnniim edsn monument diqqsti cslb edir. Orta 
ssrlsr miisslman diinyasimn dahi tsbibi, filosof vs alimi ibn Sinamn tibb 
elmins hssr olunmu§ nszsri vs praktik tscriibssini sks etdirsn kitablan onun 
oliimiindsn sonra uzun miiddst miisslman vs Avropa hskimlsrinin masaiistii 
vssaitlsrins gevrilmi§dir. Msn§scs ozbsk tayfasmdan olan ibn Sina miiasir 
ozbsk xalqinm iftixan sayilir. Dahi hskimin monumental abidssinin 
Buxara §shsrinds ucaldilmasi bir tsrsfdsn §srq tsbabstinin iimumdiinya 
shsmiyysti vs qabaqcil nailiyystlsrinin, digsr tsrsfdsn iss ozbsk millstinin 
tarixi diihalarmdan biri olmu§ vs Avropada Avisenna adi ils tanmmi§ dahi 
obrazimn tsrsnniimii idi. 

Fuad Obdiirrshmanov ibn Sina obrazi iizsrinds ilk dsfs hsls 1956-ci ilds 
Umumittifaq miisabiqsds oz layihssins gors Birinci miikafati aldigi vaxt 
i§lsmsys ba§lami§di. Lakin heyksltsra§ miisabiqsds qalib gsldiyi layihsnin 
tsbii ol^iids olan tunc tscsssiimiinii gors bilmsdi. 1971-ci ilds diinyasmi 
dsyi§mi§ Fuad Obdiirrshmanovun layihssi yalmz 1975-ci ilds hsyata kegdi. 
Abids heyksltsra§m oliimiindsn 4 il sonra Ozbskistamn Buxara §shsrinds 
ucaldildi. 

Xalq rsssami, gorksmli heyksltsra§ Fuad Obdiirrshmanovun fsaliyysti 
vs fitri istedadi sayssinds Azsrbaycan heyksltsra§hgi bir gox qiymstli 
abidslsrls zsnginls§mi§ vs olksmizdsn xeyli uzaqlarda §ohrst qazanmi§dir. 

Telman Ibrahimov, Baki, 2013 
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FUAD ABDURRAHMANOV 


F uad Abdurrahmanov has gone down in the history of modern 
art as one of the 20th century’s most prominent Azerbaijani 
sculptors. His monumental works depicting distinguished cultural 
figures, heroes and ordinary working people symbolise for Baku the 
achievements of the country’s past. 

The talented sculptor’s statues can be seen beyond Azerbaijan: in 
Dushanbe (Tajikistan), Bukhara (Uzbekistan) and Ulan-Bator (Mongolia). 
The monuments erected in those fraternal nations convey for succeeding 
generations historical images of the great personalities of science and 
culture. 

Abdurrahmanov’s innate talent and creative achievements were, 
naturally, widely appreciated by his own people and state. He was awarded 
the honorary title People's Artist of Azerbaijan, as well as a number of 
State Prizes and was holder of the Order of Glory. He was an elected 
corresponding member of the Academy of Arts of the USSR and received 
the Academy’s Gold medal for the statue he created in 1966. 

Sculptor Fuad Abdurrahmanov was born in Sheki in 1915 into the family 
of Hasan Jafaroghlu Abdurahmanov, a local civil servant. The family 
moved to Yevlakh in 1929 and later relocated to Baku. In 1929, the young 
Fuad had entered the Art School in Baku to study sculpture. Even as a 
student his works featured in fine art exhibitions and attracted the attention 
of art lovers as well as his teachers. 

One of the biggest cultural events of 1934 was an exhibition and 
scientific conference held in dedication to the great Iranian poet Ferdowsi’s 
millenary. The exhibition included the first independent work by the 
young sculptor; it was a composition portraying Rustam Zal, the hero 
of Ferdowsi’s “Shahname”, shooting an arrow at the enemy. The figure 
created by the sculptor in the statue composition, not only describes 
Ferdowsi’s main character but also achieves the personification of an 
Azerbaijani mediaeval warrior. There are features characteristic of a 
student’s work in the sculptor’s early work. There are some errors in the 
warrior’s movement and appearance. 

After completing his studies at the Art School, Fuad was admitted to the 
sculpture department of the I.Y Repin Leningrad Academy for Painting, 
Sculpture and Architecture in 1935. He graduated from the Academy in 
1940 and began to demonstrate his brilliant talent in the early stages of 
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Nizamiya hasr edilmi§ heykalin 
qura§dinlmasi prosesinda 

???? 


his career. His talent had been well-grounded by his teachers, prominent 
sculptors Matvei Manizer and Viktor Sinaiski during his student years. He 
gradually attracted specialists’ attention by entering small compositions 
in fine art exhibitions and practised various artistic-technical aspects 
and genres of sculpture, appropriating them to create images in different 
materials (clay, stone, marble, bronze etc.) 

Consequently, from the 1930s Fuad Abdurrahmanov set out along his 
own artistic path, presenting his independently created works to the public. 

With the completion of his education the sculptor returned to Baku 
and in the early stages of his career he worked on small-scale sculptures, 
particularly portraits, the most popular genre of the time after monumental 
work. In the new Soviet state, monuments to contemporary and historical 
figures were constructed to promote their role and position in society and 
win people’s support. This icentral direction of state ideology opened new 
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horizons for sculptors. 

The portraits he created in the mid-30s captured the images of prominent 
cultural and art figures and working people of Azerbaijan for their 
contemporaries. The portraits of Mirza Fatali Akhundzade, Asef Zeynalli, 
Abdurrahim bey Hagverdiyev and Uzeyir Hajibeyli, mostly busts, show the 
young sculptor’s ability to create psychological depth. 

These portraits, realistic in style, did not yet give any indication that 
the young sculptor possessed a particular vision of shape or independent 
style. He was only concerned to achieve realism of portrait in these works 
prepared from plaster casts and completed in bronze. The sculptor’s 
specific ‘visual angle’ and originality of character are not yet apparent in 
these portraits which are thoroughly objective. While fully competent in 


“Tacik §airi Sadraddin Ayninin 
portreti” 

Tonla§dirilmi§ gips, 1964-1966 

???? 

??????? 
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“Marsal Qaybolsan” 

Mdrmdr■, 1954 

???? 

??????? 


terms of academic requirements, these portraits are a little weak in original 
artistic expression. 

Following these busts came a portrait character of the great Azerbaijani 
actor Huseyn Arablinsky in larger format (torso) and more complex 
composition. Included in the portrait were a shoulder band and crossed 
hands which increased the expressiveness of shape and figure. He created 
the character of an actor living and rehearsing his role from within himself. 

The result of further research into composition and character was the 
successful depiction of Huseyn Arablinsky’s artistic character, absorbed in 
thought. 

This work, in size, structure and creative solution, is a measure of his 
enthusiasm and skill in creating monumental sculpture: the result also of 
a high level professional education from the USSR’s most respected art 
schools. Abdurrahmanov was an active participant in public and artistic 
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activities in Azerbaijan while he was student. One of the most important 
artistic events, which had great public impact, lay in preparations for the 
celebrations to mark the great Azerbaijani poet Nizami Ganjavi’s 800th 
anniversary. The Nizami Ganjavi Museum of Azerbaijani Literature, then 
under construction, had to be worthy of the great poet’s name and was to 
be designed as a pantheon of Azerbaijani literature in general. The facade 
of the museum was to be constructed with a loggia lined with arches and 
adorned with statues of the greats of Azerbaijani Literature. Molla Panah 
Vagif, Khurshudbanu Natavan, Jalil Mammadguluzade and Jafar Jabbarly’s 
monuments were considered for this. One of the monuments was to be 
a statue of the great 16th century Azerbaijani poet Muhammad Fuzuli. 

A contest was announced and hundreds of proposals were considered. 

The jury decided upon Fuad Abdurrahmanov’s proposal for Muhammad 
Fuzuli’s monument in the loggia. Of course Islam’s rejection of portraiture 
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and statues in mediaeval Azerbaijan meant that no realistic portrait of 
Muhammad Fuzuli’s real features was available. In fact Fuzuli’s portrait 
had to be created from his own works. The character of Fuzuli created by 
the sculptor in 1939 for the museum loggia, the consequence of intense 
research for the competition, has become the officially accepted portrait of 
the poet. He is presented standing, as someone receiving poetic inspiration 
and lost in deep inner thought, reflecting platonic love. 

The first monumental statue created by the sculptor clearly demonstrated 
his ability to create large-scale sculpture. The poet created by the sculptor 
has a book in his hand and is in deep poetic thought, embodying a 
mediaeval thinker and lyric poet. In developing the overall shape of a 
statue, he tended towards simplicity and the broad brush, thus enhancing its 


M. Mamma dyarovun portreti 

Tonla§dirilmi§ gips, 1949 
???? 
??????? 
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monumentality and statuesque character. Considering that the monument 
would be observed from distance and from some distance below, its 
creator reasonably decided against the use of plastic expression in various 
small features. Its generalized form and shapes and a successfully defined 
silhouette enhanced its status as a monument. 

The outbreak of the Great Patriotic War in 1941, temporarily delayed the 
completion of the museum. The statue was created before the war (1938) 
but installed in the loggia after its end. The monument to Muhammad 
Fuzuli created by Fuad Abdurrahmanov is distinguished for its simplicity. 

The sculptor’s creative contribution to the Great Patriotic War included 
bas-reliefs of historical heroes of Azerbaijan, one method encouraged 
by the state of bolstering belief in victory and patriotic spirit at home. 
Abdurrahmanov’s circular, bas-relief sculptures of Babek, Javanshir 
and Koroghlu were examples. In all three bas-reliefs the characters are 
described in profile and simple, basic silhouette. 

For his work on the bas-reliefs he conducted historical research and 
created an image of the ruler of Albania, an ancient state on this land, based 
on historical chronicles and a lament on the death of the great ruler. There 
was the same problem in working on Javanshir’s monument as with the 
preparation of Fuzuli’s image: no realistic portrait of the Albanian ruler has 
survived to modern times. Following his intensive academic and artistic 
research, however, the Javanshir created by Fuad Abdurrahmanov is now 
accepted as the most successful portrait. 

A bas-relief dedicated to Babek personifies a warlord popular for his 
extraordinary skill and bravery who waged an unequal struggle for 20 years 
against invading Arab forces in Azerbaijan’s past. The sculptor stressed 
firm warrior-like features on the image of a warlord who was strong in his 
faith. 

On the Koroghlu bas-relief, Abdurrahmanov reflected the folk hero 
character as dynamic in character and highlighted his hot-tempered and 
courageous nature as well as national characteristics. 

In addition to these bas-reliefs, he also created a number of busts of 
contemporary heroes of the Great Patriotic War. These portrait busts 
praised the subjects’ vivid qualities of sincerity, love and devotion to their 
motherland. 

Fuad Abdurrahmanov’s creative legacy, expressed with utmost 
professionalism in different genres of sculpture, was a significant 
contribution to the development of three-dimensional portraiture in 
Azerbaijan. As well as the heroic characters, he also represented cultural 
and artistic figures. 
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“Mehdi Hiiseynzactanin portreti” 

Tonla§dmlmi§ giips, 1970-7S 
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The character created by the sculptor convincingly reflects Nizami 
Ganjavi, not as an ordinary man living a moment of his life, but as the great 
poet and thinker lives in people’s imaginations. The monument is regarded 
as the most successful statue of the 1940s for its form and it exercised a 
substantial influence on the later development of Azerbaijani sculpture. 

The accuracy of its composition, figurative expression, proportionality 
and rhythm and, finally, its reflection of imagination about the poet 
projected it to the status of a nationwide symbol. It seems to pause for a 
moment and captures the mediaeval philosopher’s character in simple, 
concise features. The simple outline creates a complete, mature silhouette. 
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Busts of the greats of Azerbaijani culture were produced quickly, from 
a number of sketches, revealing a skill in creating compact and succinct 
artistic characterisations. One of this series was the portrait of dramatist 
and People’s Writer JafarJabbarly. The dramatist’s passionate and hot- 
tempered gaze was skilfully described as the essence of his character. 

We would not be wrong, however in declaring the bust of Hero of the 
Soviet Union Hazi Aslanov to be the peak of the sculptor’s portrait gallery 
of that time. Unlike previous portraits of chamber type, here the sculptor 
achieved to increase monumentality peculiarity through the method of 
generalization and simplification. Although the portrait completed in 1945 
was among his small-scale sculptures, the bust was incorporated into an 
architectural ensemble some 3 years later, in 1948. The bust of tank troop 
General Hazi Aslanov was placed on a stele before an arch. 

Hazi Aslanov’s monument entered modem monumental history as a new 
style in the concept of memorial statue in Azerbaijani art. There is nothing 
similar in Azerbaijani sculpture in its unity of sculpture and architectural 
form in a single composition. 

Fuad Abdurrahmanov was awarded the title Honoured Art Worker of 
the Azerbaijan SSR for his selfless, patriotic work in the war years, which 
heralded the outset of his work on monumental sculpture. 

All artists in the republic were involved in the contest to create a 
monument to Nizami Ganjavi during preparations for the great poet’s 
jubilee. Fuad Abdurrahmanov was among the contestants. Research for the 
project involved detailed, careful investigation and study of the great poet’s 
work. The character arising out of this intensive effort, skill and creativity, 
was highly appreciated by the jury, who recommended that he should 
erect the monument in Ganja, together with architects S. Dadashov and M. 

Useynov. 

The opening ceremony took place in 1947 and the monument was well- 
received by the public. The Stalin State Prize followed; the highest award 
of the time. 

This successful characterisation of the poet and people’s acclaim for the 
monument determined the main features of the statue of Nizami Ganjavi to 
be erected in Baku. This larger-scale monument required intensive work. 

Competition rules stated that this monument to Nizami Ganjavi was to be 
erected in front of the museum and complete the architectural complex. 

Fuad Abdurrahmanov’s proposal was judged the best of 60 entrants t - „ 

Mehdi Huseynzada 

and he was charged with erecting a completed version. The sculptor, in Tunc, qranit, 1973 

collaboration with prominent Azerbaijani architect Mikayil Useynov, set to ???? 

work. ??????? 
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“Ganc fohlanin portreti” 

Tonla§dirilmi§ gipSj 1961 
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??????? 


There are bronze bas-reliefs illustrating plots of the poems included in the 
great poet’s immortal “Pentad” (Khamsa) at the base of the pedestal. They 
were produced by the prominent sculptor P. Khrunov. 

This monument too, was much appreciated by people, art lovers and the 
state. The official opening was held in 1949 after the Great Patriotic War 
and the monument was awarded a State Prize. It is bronze, six metres high, 
stands on an octagonal prismatic pedestal of red marble, and adorns one the 
city’s most beautiful squares - Nizami Square. 

The character of the great poet, humanist and thinker created by the 
sculptor embodies the moral particularities: simplicity, rigidity and 
wisdom, that are most highly valued by Azerbaijani people. 
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“Ganc fahla” 

GipSj 1961 
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The long-term research and discovery work done for the Nizami Ganjavi 
monument defined Abdurrahmanov’s future range of interest and increased 
his interest in the characters of the great mediaeval poets and philosophers. 
This line of creativity, important and essential for the sculptor’s legacy, led 
the sculptor to deeper desires to penetrate in mediaeval poetry, the art of 
the miniature, carpet-making and the richness of decorative art. In studying 
the masterpieces of the classic art, poetry and science of the Muslim east, 
the sculptor became a researcher-artist as well as a master of form. 

His career after the Great Patriotic War evolved both quantitatively and 
qualitatively. Human subjects in the sculptor’s works underwent deeper 
psychological and artistic penetration; he began to express with great skill 
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“Sovet ittifaqi cphramam Israfil 
Mammadovun portreti“ 

Tonla§dirilmi§ gips, 1942 
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the nature and inner lives of his subjects. 

The sculptor’s research into additional methods of composition brought 
about new possibilities for sculpture portraits. The individuality, objectivity 
and artistry of these portraits again met with public favour. 

Abdurrahmanov’s career, prospering from the 1940s, reached a peak of 
professionalism and maturity in the 1950s-60s. These were the years when 
the sculptor’s most successful and popular works were presented to the 
public. 

There was then a resurgence of the country’s socio-political life, culture 
and art. There was democratization in most of these areas, this was the 
result of an escape from the iron grip of hard Soviet ideology. 

The climate of independence and professionalism established in art and 
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culture, resulted in creative enthusiasm for art workers and it established 
productive conditions for the creation of new artistic works of global and 
professional significance. 

The new political and cultural environment paved the way for 
independent artistic expression and allowed the appearance of art free of 
the stereotypes of Soviet ideology. Fuad Abdurrahmanov was prominent 
among the new wave of artists. He went on to create a number of 
successful portraits of his contemporaries-culture and art figures. 

The portraits of skilful and popular architect Mikayil Useynov, prominent 
theatre artist Rustam Mustafayev and Sattar Bahlulzade, young and 
unknown to many at the time but distinguished for his unique talent, as 
well as other leading contemporary artists can be included here. In these 
portraits, as well as accurate portraiture of features the subjects’ deep moral 
worlds, talent and fascinating characters are also revealed. There was an 
evident professional maturation and step up to mastership in the 1950s. In 
this decade the sculptor extended his scope to embrace almost all genres of 
sculpture. Monuments and small moulded, decorative statues, portraits and 
interior sculpture were all represented by notable works, featuring complex 
and interesting compositions. 

Alongside these new genres, the sculptor did not neglect about his 
favourite portraiture. In those years, he demonstrated his skills of 
observation and presented the types of that time in various statues. State 
Prize laureate, Professor M. Sadigov’s portrait statue (1950) was one of 
them. With character possessing inner moral riches and mighty intellect, it 
convincingly appraises the image of a progressive Azerbaijani intellectual. 

As a sculptor Fuad Abdurrahmanov was not interested only in 
intellectuals but also in ordinary people. In his contacts with them he 
liked to define and assemble their simple but rich inner culture and high 
moral qualities. In these portraits he highlighted the subjects’ dignity, inner 
pride, distinct personality, the humane qualities of their personalities and 
imparted their visual beauty. 

An example is the statue of popular cotton planter and Hero of Socialist 
Labour Basti Baghirova. Her wisdom, firm will and delicate female 
features are expressed skilfully on the face of an ordinary labourer which 
also reflects inner moral harmony and great dignity. 

Fuad Abdurrahmanov again demonstrated his ability to describe the best 
moral and human qualities and to reveal his subject’s prominent features by 
his artistry. 

He took the qualities of an ordinary person and elevated them to an 
embodiment of the citizenry as a whole; they became a symbol intended to 
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generate pride in the nation. 

This sculptor’s particular creativity and talent is vividly and 
brilliantly apparent in his statue “Shepherd (Choban)”. The small- 
scale figure of a shepherd represents sculpted portraiture with 
all the attributes of a monument. Abdurrahmanov, in extolling 
the generalized character of ordinary working people, promoted 
the human qualities of pride, nobility and diligence. The simple 
composition created by the sculptor, combined the artistic qualities 
of maturity and proportionality of form, posture, as well as the 
features and expressiveness of portrait. Fuad Abdurrahmanov was 
awarded the USSR State Prize for this monument that reflected 
the ideal citizen of the time. The following year his monument 
“Azerbaijani Woman” (1951) appeared as a symbol of Azerbaijan’s 
past and future. A modem Azerbaijani woman with an active role in 





the country’s social life was defined as a character determining the moral 
and social image of new generations. In this work Fuad Abdurrahmanov 
depicted the character of modern Azerbaijani woman as a strong, 
independent and rich personality. 

The monument reflects the sincerity, inner will and womanly charm 
characteristic of women of those times; she is in national costume with 
a book in her hand and stepping ahead confidently into a bright future. 

It reflects a woman character as having the leading and active role in 
social life which was common for that time. The image of a medal on 
the woman’s chest, awarded to heroes of socialist labour, affirms the 
monument as a living symbol as well as being a social-portrait of a real 
person. 


“Xalq qahramam Cavansirin 
portreti” 

Tonla§dirilmi§ gips 

???? 

??????? 


78 












“M. Sadixovun portreti” 

Tonla§dirilmi§ gipSj 1959 

???? 

??????? 


In the mid 1950s Fuad Abdurrahmanov returned to bust-portraiture. 

These portraits, however, were substantially different from the bust 
characters of the 1930s. The experience of statuary and development of 
new idea about the character of sculpture were behind these changes. 

A tendency towards the monumental had already begun to appear in his 
busts; the result of a desire to appraise a character’s inner strength, moral 
beauty, social and national ideal via a real person. These creative desires 
combining with the sculptor’s masterly skill, broad imagination and selfless 
endeavour brought success. 

Fuad Abdurrahmanov’s monumental busts in Ulan-Bator, Mongolia, 
dedicated to the great personalities of a friendly nation, can be numbered 
among such successful works. One of the portraits is of the leader of the 
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Mongolian People’s revolution, Damdin Siikhbaatar and the other is 
Mongolian political leader, Army Marshal Khorloogiin Choibalsan. 
Siikhbaatar’s monument is placed on the raised floor in his sepulchre 
in Ulan-Bator. Choibalsan’s bust is in the Alley of Honour in 
Mongolia. 

These bust portraits present a generalized shape and silhouette, not 
the detailed features of the face. They are monumental in form and 
perfectly suited to their urban location. 

In the mid-1950s, Fuad Abdurrahmanov was instructed to erect V. 

I. Lenin’s bust in the vestibule of the Azerbaijan Museum of History. 
The portrait-bust in white marble is distinguished by simplicity, 
concision and balance. Of course, a statue of the leader of October 
revolution had to be commissioned only from the most talented 
sculptors. The choice of Abdurrahmanov confirmed that the sculptor 
had professional standing with the official state bodies and the Union 
of Artists. 

The sculptor’s interest in the portrait-bust was also exhibited by 
the creation of portraits of prominent Azerbaijani personalities. One 
of the particularly distinguished portraits in this series, in which 
various materials were used, is of the great Azerbaijani poet Samad 
Vurghun, hewn from marble. Samad Vurghun’s character, notable 
for its simplicity, emotion and poetic passion, was the basis of he 
upcoming monument. The portrait, prepared in 1957, formed the 
main part of the whole figure monument created later and captures 
the character, expressing the People’s Poet’s dynamism, mould and 
poetic hot-temper. 

Following the statue of Nizami Ganjavi, Abdurrahmanov’s next 
monumental statue was “Free Woman” (Azad Gadin - architect 
M. Useynov). Like the Nizami Ganjavi, this monument, created 
in 1960, became an inseparable symbol of Baku and is accepted 
as one of the masterpieces of Azerbaijani monumental sculpture. 
“The Free Woman” monument is no longer an ordinary sculpted 
creation but is a symbol of the Azerbaijani people’s struggle for 
freedom, innovation, development and progress. The woman taking 
off her veil and opting for modernity, has concentrated the people’s 
hard past, present and future in herself. This character exposing 
superstition and gender inequality in the history of Azerbaijan, 
defined woman’s altered position, role and rights in society. It is 
no coincidence that this monument now embodies the character of 
“Motherland” and has won people’s sympathy and respect. Standing 



Qadin fiquru 

Gips, 1961 
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“Staxanov^u A. Sadixovun 
portreti” 

GipSj 1948 

???? 
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on a plinth many times higher than the figure itself and rising upwards, is 
the embodiment of Azerbaijani woman as moral elevation and sanctity. 
The sculpture, dynamic, passionate and visually expressive, sounds as a 
song of praise to the pride and beauty of Azerbaijani women. 

The next statue was the monument to People’s Artist of Azerbaijan 
Samad Vurghun. This figure, on a cylindrical pedestal, describes the 
People’s Artist, known for his poetic passion, as if filled with inspiration 
and in the process of versifying. 
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“Koroglu” Barelyef 

Gips, 1943 
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“Cavan§ir” Barelyef 

Gips, 1943 
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Samad Vurghun was depicted in dynamic motion as if reciting his 
popular poem “Azerbaijan” with typical fiery passion. 

Other monuments created by Fuad Abdurrahmanov include the great poet 
of the Muslim East, the poetic pride of the Tajik people, Rudaki, (architect 
M. Useynov) which was officially opened in 1964 in Dushanbe, Tajikistan. 

The monument was erected on the occasion of national celebrations of 
Rudaki’s 1100th anniversary. Abdurrahmanov’s proposal was chosen 
from the 115 submitted to the competition to erect the great Tajik poet’s 
monument. The figure of the blind poet is shown leaning his left elbow on 
a walking-stick, stretching out his right hand and moving slowly forward. 

One of the most difficult nuances for the sculptor was the creation of 
the medieval poet’s portrait. He read the poet’s works unwearyingly and 
achieved a convincing characterisation of the poet. 

On the face of the great thinker-poet, the sculptor expressed the humane 
features of his poetry. The character of the poet’s rich inner world, the 
nobility and wisdom visible “behind” his poetic verses was fully captured 
by the sculptor. Fuad Abdurrahmanov was awarded the Gold medal of the 
USSR’s Academy of Arts for the monument. 

The 1960s saw new the sculptor achieve new successes. He created 
successful monuments as well as portraits. The sculptures, large and small, 
that he created in these years were well received for their richness of form, 
characterisation and convincing appearance. 

One of these works was “Protecting the Southern Borders” (1965), 
a figurative composition representing the guards. The cast monument 
describes the figure of a border-guard serving the country and protecting 
its borders with their very lives. Fuad Abdurrahmanov lived with border 
troops voluntarily for a period in order to acquaint himself with their work, 
resulting in a highly realistic depiction of the character of these guardians 
of the homeland. 

The portrait sketches created in these years convey the fertile 
psychological world of the people imaged with persuasive characterisation. 

Sometimes in these quick sketches, the sculptor expressed the individual 
features of the subject ‘in bold’ as if to highlight his/her uniqueness to the 
viewer. 

These particulars are quite clear in the portrait of the Cuban student 
Jesus (1963). In the look of the dark-skinned young boy, the sculptor 
demonstrated his sincerity and quick appreciation of environment, 

“Azad qadin abidasi” 

convincingly capturing anthropological specifics. Tunc, qranit, 1958 

An interesting nuance is the gentle reflection of Jesus’ inner world 

???? 

indicating aspects of black peoples’ bitter past. ??????? 
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Although these features are secret and not apparent at first sight, the 
delicate signs hidden inside reflecting the past were sensitively described 
by the sculptor. These features, bringing out the character, strengthen the 
viewer’s sympathy for Jesus’ character. 

In the second half of the 1960s, Fuad Abdurrahmanov returned to busts. 
Experimenting with various materials, colours and textures, he chose the 
material and colour appropriate for each new character. The colours and 
texture of the materials used to create the monuments help to open up the 
character and enrich it. 

These nuances were applied to the bust of Hero of the Soviet Union 
Mehdi Huseyzade (Mikhailo) made in 1966. 

This character of firm gaze personifies irreconcilability and readiness for 
death in the fight against fascism. The sculptor, when worked on Mehdi 
Huseynzade, focused on the character, expressing the resolution and moral 
invincibility of the hero who was executed by fascists. 

His interest in the life of his heroic compatriot and his struggle 


“Memar Mikayil Useynovun 
portreti” 

dips, 1946 
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against fascism obliged Abdurrahmanov to work on a monument to 
“Mehdi Huseynzade”. But he was unable to complete the work. Mehdi 
Huseynzade’s monument, standing in Fuad Abdurrahmanov’s studio, was 
set up in one of Baku’s parks in 1973. 

The last portrait of this period was the sculptor’s “Self-portrait” (1969). 
The portrait cast in black tone reflects a complete human character 
possessing the wisdom of life and its sad memories. Sadness and 
bitter memories are expressed in the sculptor’s eyes and pressed lips. 
Independently of the sculptor himself these features revive images of sad 
moments in his personal life 

At the end of the 1960s, Fuad Abdurrahmanov worked on both 
monumental projects and portraits. Then a decision to perpetuate 
the memories of historical Azerbaijani personalities resulted in the 
announcement of a number of contests. Our sculptor was, naturally, a 
constant participant. There was a plan to commemorate the legendary hero 
Koroghlu on horseback, but it was not realized then for unknown reasons, 
but Fuad Abdurrahmanov’s projections show that the sculptor planned 
Koroghlu’s character as a brave, courageous hero of the people struggling 
irreconcilably against injustice. 

One of his projected works which did not materialise as a monument 
but demonstrated the author’s figurative and sculptural thinking, was a 
monument of the leading Azerbaijani composer Uzeyir Hajibeyli, to be 
erected in the musician’s native city of Shusha. The character created by 
the sculptor was standing and lost in deep thought. Hajibeyli’s character 
had to invoke his successful synthesis of folk and classical European 
music, creating fascinating works of melody and encompassing the past, 
present and future of Azerbaijani music. 

Among the sculptor’s last works, a monument appraising the personality 
of the philosopher Abu Ali ibn Sina (Avicenna) springs to mind. A great 
medieval doctor of the Muslim world, philosopher and scientist, Ibn Sina’s 
books dedicated to medicine and his theoretical and practical experience, 
remained a textbook for Muslim and medieval European doctors long after 
his death. Ibn Sina’s Uzbek origin is proudly recalled by Uzbek people. 

The monument of the great doctor in Bukhara was erected to celebrate the 
worldwide importance and advanced achievements of eastern medicine as 
well as to reflect the great character, one of the most important characters 
in Uzbek history, known as Avicenna in Europe. Fuad Abdurrahmanov 
first began work on Ibn Sina in 1956 when he won the first prize for his 
project in an All-Soviet contest. But the sculptor could not see the bronze 
embodiment of his winning project in its final form. Fuad Abdurrahmanov 
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“Rassam Rustam Mustafayevin 
portreti” 

dps, 1947 
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passed away in 1971, but his project was completed in 1975. The 
monument was erected in Bukhara, Uzbekistan four years after his death. 

The work and natural talent of the prominent sculptor People’s Artist 
Fuad Abdurrahmanov enriched Azerbaijani sculpture with a number of 
valuable monuments and popularized it far beyond his country. 

Telman Ibrahim ov , Baku, 2013 
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FUAD 9BDURR9HMAN0V (1915 -1971) Qisa tarcumeyi-hal 



Nizamiya hasr edilmi§ heykalin qura§dirilmasi prosesinda 

??????? 


1915-ci ilda - Fuad Gbdurrahmanov $akida anadan 
olmu^dur 

1929-1932-ci ilda - Azarbaycan Rassamliq 
maktabinda tahsil almi§dir 

1935-1939-cu illarda -1. Y. Repin adma Leninqrad 
Boyakarliq, Heykaltara§liq va Memarliq Institutunda 
tahsilini davam etdirmi§dir 

1942- 1948-ci illarda - 0. Bzimzada adma Azarbaycan 
Rassamliq texnikumunda dars demi§dir 

1943- cii ilda - Bmakdar tncasanat xadimi adma layiq 
gorulmu§dur 

1947-ci ilda - Yaratdigi “Nizami Gancavi” abidasina 
gora Stalin adma Dovlat mukafatma layiq g6riilmu§dur 


1949- cu ilda - SSRt Rassamliq Akademiyasimn iizvu 
segilmi§dir 

1950- ci ilda - “Coban” asarina gora SSRt Dovlat 
mukafatma layiq g6rulmu§dur 

1956-ci ilda - Umumittifaq miisabiqada I mukafata 
layiq gorulmu^dur 

1956- ci ilda - Azarbaycan SSR Xalq Rassami adma 
layiq g6rulmu§dur 

1957- ci ilda - “Coban” asarina gora ikinci dafa SSRI 
dovlat mukafatma layiq gorulmu§dur 

1966-ci ilda - “0bu Abdulla Rudaki” abidasina gora 
SSRt Rassamliq Akademiyasimn qizil medalma layiq 
goriilub 

1971-ci ilda - Bakida vafat etmi§dir 
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Nizami Gancaviya hasr edilmi§ heykalin tamalqoymasinda 

??????? 


Nizami heykalinin tamalqoyma 
marasiminda 

??????? 
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Nizami Gancaviya hasr edilmi§ heykalin tamalqoymasinda 

??????? 
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Fuad 9bdulrahmanov bir qrup Azarbaycan rassami ila Misirda 
?????? 


Fuad 9bdulrahmanov bir qrup 
Azarbaycan rassami ila Afinada 


??????? 











Fuad Qbdurrahmanovun anasi 




??????? 


Fuad 9bdurrahmanovun atasi 

??????? 
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FUAD ABDURRAHMANOV (1915 -1971) Short Biography 


Was Bom in Sheki 

1929-1932 Studied at Azerbaijan Art School 

1935-1939 Studied at I. Y. Repin Institute of Painting, Sculpture and 
Architecture in Leningrad, USSR 

1942- 1948 Worked as a Teacher at Azim Azimzade Art College, 
Azerbaijan 

1943- Was Awarded a Title of Honored Figure 

1947-Was Awarded Stalin State Prize for “Nizami Ganjevi” 
Monument 


1950 Was Awarded USSR’s State Prize for “Shepherd” monument 
1956 Won First Prize at the USSR Multi- Union Competition 

1956 Was Awarded USSR’s State Prize for “Shepherd” monument 
second time 

1957 Was Awarded a “Gold Medal” of USSR’s Art Academy for 
“Abu Abdullah Rudaki” monument 

1971 Died in Baku 


Balaca Fuad valideynlari 

??????? 
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Fuad 9bdurrahmanov 
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